THE CONTENT OF THE ART OBJECT 


Why is it that the sensory contents of the vast ma- 
jority of the works of art that are created by Oc- 
cidental artists are contents that are perceived by 
Homo sapiens primarily by means of his sense of sight and his 
sense of hearing? Is it because Occidental artists 
are uninterested in and/or incapable of bringing in- 
to existence autonomous-aesthetic phenomena that are 
made out of materials that are perceived by Homo 
sapiens by means of his senses of touch/taste/smell? 
Is it because Homo sapiens are uninterested in and/ 
or incapable of bringing into existence autonomous- 
aesthetic phenomena that are made out of materials 
that are perceived by Homo sapiens by means of his 
senses of touch/taste/smell? Is it because materials 
that are perceived by Homo sapiens by means of his 
senses of sight and hearing are better suited to 
being shaped into autonomous-aesthetic phenomena than 
materials that are perceived by Homo sapiens by means 
of his senses of touch/taste/smell? What can be said 
about the relationship of the sensory contents of the 
art object and the spectator? How does the spectator 
who is interested in and capable of appreciating aes- 
thetically a phenomenon that is at the same time au- 
tonomous and aesthetic receive sensory stimuli that 
are visual and auditory? How does the spectator who 
is interested in and capable of appreciating aes- 
thetically a phenomenon that is at the same time au- 
tonomous and aesthetic receive sensory stimuli that 
are olfactory/tactile/gustatory? Is not Homo sapiens 
more likely to be more interested in and capable of 
regarding simultaneously from a first-person perspec- 
tive and from a third-person perspective sensory stimuli 
that he can receive from a distance/without biolgical 
contact (visual and auditory stimuli) than he is sen- 
sory stimuli that he can not receive from a distance/ 
without physical contact (tactile and gustatory stimuli) 
or sensory stimuli that he more often than not receives 
at close range/from near-at-hand (olfactory stimuli)? 
[In answering the preceding questions think about 

(1) those persons that one frequently sees in musuems 
in Italy and Spain among other places certainly who 
feel compelled to tactilely perceive works of art 
that were intended by their creators to be peceived 
visually (2) those persons who believe that the more 
the physical distance between the performers of works 
of music and the spectators at those performances is 
reduced the greater the aesthetic appreciation of the 
works of art performed by the spectators in question. ] 





